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MR. FREDERIC CLIFFE. 





Mipway in April, 1889, a considerable number of 
metropolitan musical amateurs were puzzled by the 
announcement that at one of the Saturday afternoon 
concerts at the Crystal Palace Mr. August Manns 
intended to introduce a symphony by Mr. Frederic Cliffe. 
Hitherto this young musician had only been known—and 
to a comparatively limited circle—as a skilful organist, 
successful teacher, and able pianoforte accompanist. The 
conductor’s confidence had been soundly based. By this one 
work—the Symphony in C minor—Mr. Cliffe immediately 
leaped into public favour as a composer who had made 
a most valuable contribution to a noble branch of modern 
English art, and having secured recognition, was certain 
to further distinguish himself. No modification of the 
opinion pronounced by musical experts after the first 
hearing of this symphony has since been rendered neces- 
sary. At Glasgow, Edinburgh, Birmingham, Bradford, 
Bath, and elsewhere, the work has been received with the 
greatest enthusiasm. America, too, has not been back- 
ward in recording a highly favourable verdict concerning 
a production that cannot fail to win more and more 
friends the oftener it is heard. 

Mr. Frederic Cliffe was born on May 2nd, 1857, at 
Low Moor, near Bradford. The ability he showed at a 
very early age was happily encouraged instead of frowned 
upon, Mr. William Cliffe, his father, was a competent 
amateur violoncellist, and it was from him that the child 
was instructed in the rudiments of music. When he 
was six years old, little Fred could play on the piano 
remarkably well for his age. Mr. John Bentley, who 
was then the organist of St. John’s, Cleckheaton, was the 
first to be entrusted with the boy’s tuition outside his own 
home, and the pupil made such rapid progress that a few 
years later he was locally regarded in the light of a 
phenomenon. He used to give recitals, and on attaining 
the mature age of eleven, began to inaugurate organs in 
the district. Very soon after, Cliffe received his first 
regular organ appointment. This was at the parish 
church of Wyke, and at this time he could play all Bach’s 
Fugues. An incident that might have been serious, but 
ended in being laughable, occurred in connection with the 
juvenile’s performance of the Fugue in D. He was gravely 
proceeding with his work, when he tumbled from his stool 
on to the pedals, and was replaced in his seat by the 
vicar’s daughter, who happened to be near at ‘the moment. 
Although somewhat disconcerted, and perhaps feeling a 
trifle humiliated, the boy resumed the fugue at the point 
at which the accident happened, and completed his task 

ithout further hindrance. At 13 he was appointed 
organist of the Wesleyan Chapel, Great Horton, Bradford, 

hich post he retained until he quitted Yorkshire for 

London in 1876. Two years before this he became 
Organist to the Bradford Choral Society, and earned 
special praise in oratorio performances. 

The cause of Mr. Cliffe leaving his native county was 
election to the Salt Scholarship at the National Training 
School of Music, at South Kensington, the predecessor of 
he present Royal College of Music. Sir Arthur Sullivan, 
he director, quickly perceived what credit was likely to 
ccrue to the school from this representative of Northern 

usical efficiency, and personally supervised his studies. 
Sir John Stainer was his instructor for the organ, Mr. 

benezer Prout for harmony, and Mr. Franklin Taylor 
or the pianoforte. Here he so assiduously availed 
imself of the opportunities offered him that when the 











Royal College superseded the National Training Schoo}) 





Cliffe received a pianoforte professorship. At this period 
he did a great deal in the way of pianoforte accompani- 
ment, going on several concert tours. Of course he did 
not turn his back upon his old friend the organ. Practice 
with this instrument was kept up by his appointment as 
principal organist and director of the music at St. George’s 
Chapel, Albemarle Street. 

In 1886 Mr. Cliffe executed an exceedingly difficult task 
with a neatness and dexterity that received unstinted 
praise from all who were qualified to speak upon the 
subject. As conductor of the Leeds Festival, Sir Arthur 
Sullivan was anxious that year to give Bach’s great Mass 
in B minor, and, knowing the special competency of 
Mr. Cliffe for the work, secured him to arrange and 
perform the enormously taxing organ part. 

Whether his success on this occasion had anything to 
do with the production of his symphony we are unable to 
say ; but in any case, he had this work ready for submission 
to the committee of the Leeds Festival three years later. 
He was naturally anxious that a production of such 
dimensions should be first heard in his own county, and 
at this great triennial gathering. But in this particular 
the fates were against him. Strangely enough, the 
committee declined the symphony. It was then offered 
to Mr. August Manns, who at no greater lapse of time 
than was caused by preparation, gave it a hearing on the 
2oth of April, 1889. The reception awarded it at the 
outset was significant testimony to its sterling merit. 
The Philharmonic Society invited Mr. Cliffe to conduct his 
work before the end of the season, and accordingly about 
six weeks later—to be precise, on June 6th—it was given 
in St. James’s Hall with unabated success. 

For the following year Mr. Cliffe was commissioned by 
the directors of the Philharmonic Society to supply them 
with a novelty. The issue (May 22nd, 1890) was an 
orchestral piece, which he entitled Cloud and Sunshine. 
Written in overture form, it illustrates the sorrow of life 
under the simile of a cloud, and its pleasures under the 
figure of sunshine. Its scholarly, as well as pleasing 
character, directly commended the work to the favour of 
the subscribers, and in no quarter was disappointment 
expressed, notwithstanding the great expectations aroused 
by keen remembrances of the masterly symphony. 

In composition Mr. Cliffe appears to agree with worthy 
Friar Laurence, that .“‘ they stumble who run fast,” and 
to think it better to produce a limited amount of highly- 
finished work almost certain to live, thana great quantity 
of hastily written essays that will not bear comparison 
with previous productions. Mr. Cliffe is correct in his 
judgment. He has set for himself a very lofty standard 
in the C minor Symphony, and it can be readily understood 
that such a conscientious musician is determined to publish 
nothing calculated to diminish his reputation, 








CURRENT NOTES. 





THE numerous postponements necessitated in January 
by the sad death of the Duke of Clarence, caused the 
concerts of more than one series to follow each other 
somewhat closely in February. Thus a comparatively 
short interval separated the fourth and fifth of the London 
Symphony Concerts, whilst only a fortnight elapsed 
between two performances of the Royal Choral Society 
at the Royal Albert Hall. Naturally this was the reverse 
of beneficial to the attendances generally. Musical 





oe tertainments were not, however, alone in this respect ; 
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Miss Dora Bricut, whose fantasia in G minor for 
piano and orchestra will be heard at the Philharmonic 
during the season, has arranged a recital in Princes’ Hall 
on February 16th, when the programme will consist of 
works by her countrymen only. It is high time for a 
national demonstration of this description. 


*, * 


THE next concert of the Stock Exchange Orchestral 
Society at St. James’s Hall is fixed for February 18th, 
when a Suite by W. Wallace will be performed for the first 
time, and Miss Lilian Griffiths (a violinist) will make her 
début in London with Beethoven’s concerto. Mr. J. F. 
Barnett has been invited to conduct his ‘‘ Characteristic 
Pieces,” and the symphony will be Gade’s in B flat. 


*,* 


Mr. WEATHERLY’S English version of Cavalleria 
Rusticana was successfully produced at Liverpool by the 
Carl Rosa Opera Company on the 14th January. Madame 
Georgiana Burns was the Santuzza, Miss Esty the Lola, 
Miss Yorke the Lucia, Mr. Hedmondt the heartless 
Turiddu, and Mr. Leslie Crotty the Alfio. 


*,* 


Tue Parisians were introduced to Mascagni’s work at 
the Opera Comique on the roth, but as usual with an 
alien work on French boards, the reception was not 
effusive. Mdlle. Calvé gave a finished representation of 
the betrayed peasant girl, M. Gibert impersonated the 
recreant lover, and M. Bouvet (who proved himself a 
thorough artist at Covent Garden last autumn) embodied 
the avenging husband. The instrumental details were 


excellently rendered. 


A CHARITY concert at St. James’s Hall, on the afternoon 
of February 2nd, has been arranged by Miss Marguerite 
Macintyre, who has enlisted the generous services of 
several popular artistes. The proceeds of the entertain- 
ment are to be handed over to the Rev. E. S. Hilliard in 
aid of the Home Missions of St. Andrew’s parish, Fulham. 


Art the next of their Thursday Subscription Concerts 
at Princes’ Hall, on February 4th, Messrs. William 
Nicholl, Septimus Webbe, and Hans Adolf Brousil will 
devote the whole of the first part to compositions by 
Grieg. 

* m * 

At Trinity College, London, which has done its share 
towards the rapid extension of musical knowledge and 
the great improvement in the taste for vocal and instru- 
mental productions of late years in this country, the 
Maybrick Prize of five guineas has been awarded to 
Beatrice May Pinney. Professor Gordon Saunders and 
Mr. Harvey Lohr, the examiners, gave the Pianoforte 
Accompaniment Prize of five guineas to Marion Clapton, 
and the silver medal for singing to Bertha Acworth. Of 
such testimonials of industry and ability these ladies.may 
excusably be proud. 

*,* 

Tue Saturday Afternoon Concerts at the Crystal 
Palace are to be resumed by Mr. Manns on the 
13th February, when the first version of Schumann’s 
Fourth Symphony (in D minor) will be introduced to the 
subscribers. Another novelty to Sydenham is Cherubini’s 
Concert-Overture in G, composed for our Philharmonic 
Society in 1815. Madame Roger-Miclos, as pianist, is to 
play Beethoven’s third concerto. 


*,* 


Mr. Hamish MacCunn’s new dramatic cantata, 
Queen Hynde of Caledon, will be given in the Crystal 
Palace concert room, the composer conducting, on 
Saturday, March 5th, with Miss Marie Fillunger, 
Madame Emily Squire, Mr. Henry Piercy, and Mr. 
Andrew Black as the soloists. 


Two performances of chamber music are to be given 
by Messrs. R. Gompertz, H. Inwards, E. Kreuz, and 
C. Ould, at Princes’ Hall, on the evenings of Wednesday, 
February 3rd, and Thursday, February 18th. <tTA 
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THE death is announced of Mr. John Baptist 
Zerbini, a capable violinist and viola player, and a good 
pianoforte accompanist. He was in the band at 
Drury Lane Theatre before he had attained his seven- 
teenth year, and speedily won distinction as a trust- 
worthy executant. The disease that proved fatal, at 
the age of 52, was connected with the heart. 


*, * 


THE once famous French tenor, M. Chollet, is also 
dead. As he entered the Conservatoire as a pupil in 
April, 1806, he must have been very close upon a hundred 
years old. After some experience of the stage as a 
comedian, he began his lyric career at Havre, in 1823, as 
a baritone, but soon found himself enabled to take tenor 
roles. It was for his voice Hérold wrote the part of 
Zampa, and Auber that of the insinuating Fra Diavolo. 
The once well-known character, Chapelon, in the lively 
‘« Le Postillon de Longjumeau,” was also first sustained 
by him. He retired from the boards in 1872, when he 
took a benefit at the Paris Opera Comique. 


*, * 


AFTER recovering from a severe cold which prevented 
him fulfilling several engagements in London, Mr. Edward 
Lloyd started on his provincial tour. Hehas everywhere 
been received with enthusiasm. His engagements in the 
United States and Canada begin in Aprilnext. Mr. Lloyd 
is to sing at thirty concerts, besides taking part in 
the Cincinnati Musical Festival. 


*, * 


GREAT expectations are entertained of the comic opera 
Blue-Eyed Susan, with which Mr. C. J. Abud intends to 
re-open the Prince of Wales’s Theatre. The opera has 
been for some time rehearsed and the cast promises 
well. Mr. Arthur Roberts is to play Captain Crosstree, 
but not for the first time, as he sustained the 
character in a revival, at the Alhambra, of Mr, Burnand’s 
burlesque, some years ago. The story is reported to be 
treated in a much more sentimental way than Messrs. 
Sims and Pettitt have previously adopted for their quaint 
perversions. : 


Miss Nikita, the young ballad and operatic vocalist, 
has just earned fresh laurels on the Continent. With 
Miss MacConvis, the Meister Glee Singers, and others, she 
starts on an English provincial tour on the 16th February. 


Tue Baron Bodog d’Orczy, composer of the Italian 
opera I/ Rinnegato, has died suddenly in London at the 
age of 56. He was a pupil of Liszt, and while occupying 
the post of Intendant of the Royal Opera House at Pesth 
introduced to that establishment Dr. Richter as conductor, 
The opera by which the Baron’s abilities as a musician 
were chiefly known in this country was produced by 
Mr. Mapleson at Her Majesty’s fheatre in 1881. It 
would have enjoyed a better chance of success had it been 
submitted five or six years later when the influence of the 
school under which it was penned had become more 
familiar and better appreciated here. 


* * 
7. 


A success has been gained at the Paris Opera b 
Mdlle. Bréval, a young soprano, who distinguishe herself 
at the Conservatoire a couple of years ago. Making her 
début as Selika in L’Africaine, she exhibited a fine voice 
and dramatic style, that, with increased experience, may 
render her a highly valued exponent of the lyric art. 
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all public amusements materially suffered from the 
national gloom, and from the scare occasioned by the 
universality of the influenza epidemic. 


*,* 


In order of time the London Symphony Concerts have 
precedence. On Tuesday, January 26th, at St. James’s 
Hall, Mr. Henschel introduced to the concert-room his 
music to Hamlet, hitherto only heard in connection with 
Mr. Beerbohm Tree’s revival, for which it was specially 
composed. All the entr’acte pieces, as well as much that 
is scattered through the action, have been arranged as a 
suite in five movements, namely, the Prelude (corresponding 
with the overture to the tragedy), the slow movement (in 
E major) entitled ‘ Ophelia,” an Interlude (allegro 
impetuoso in G minor), and Pastorale (andante in G major), 
a lament in E minor symbolising Ophelia’s death, and 
the sturdy Danish march in E minor to which, at the 
Haymarket Theatre, the Royal couple and the Court 
enter to witness the play devised by Hamlet to “ catch 
the conscience of the King.” 


Each section is characteristic of its disclosed subject, 
and whilst instinct with dramatic spirit also eloquently 
testifies to the constructive skill of the composer, who 
was warmly complimented. The other orchestral pieces 
were Schubert’s ‘‘ Unfinished Symphony ” (an admirable 
performance), the funeral march from Dr. Mackenzie’s 
cantata, The Story of Sayid, and the prelude to 
Lohengrin. In Max Bruch’s first violin concerto in G 
minor M. Gorski, who has gained much praise elsewhere, 
hardly did justice to himself. The duo nocturne from 
Berlioz’s Béatrice et Bénédict had been announced, but in 
consequence of the indisposition of Mrs. Henschel the 
aria, ‘* Pupille Sdegnose,” from Handel’s Muzio Scevola 
was substituted by Madame Hope Glenn. 


The Wagner concert, which took place on Thursday, 
the 11th February, two days before the anniversary of the 
composer’s death, was in every way a decided success. 
The works given in memory of the master were the 
overture to Die Meistersinger (in lieu of the Fayst over- 
ture as had been at first proposed), the delicate Siegfried 
Idyll, the prelude to Parsifal, and the prelude and death 
‘song of Isolde from Tristan, the vocal portion in the last- 
named being given with fine effect by Madame Nordica. 
The most substantial element of the programme was the 
‘* Eroica ’’? Symphony of Beethoven, played—as also were 
the Wagner compositions—with combined energy and 
feeling by the band, with Mr. Henschel at the conductor’s 
desk. 

*,* 

At the Royal Albert Hall on Wednesday, January 27th, 
the performance of Sullivan’s Golden Legend by the Royal 
Choral Society was preceded by the same composer’s 
expressive In Memoriam overture, originally penned on 
the death of his father in 1866, and now offered as a 
tribute to the memory of the Duke of Clarence. The 
cantata was given in a manner that deserved the heartiest 
praise. The soli parts were well” sustained by Miss 
Medora Henson, Miss Hilda Wilson, Mr. Iver McKay, 
and Mr. Henschel (whose Lucifer has now scarcely a 
rival). The chorus was satisfactory throughout, and in 
the Evening Hymn, ‘‘O gladsome light of the Father 
Immortal,” obtained an encore. The rendering of the 
orchestral parts too, under the direction of Mr. Barnby, 
left nothing to be wished for. 


St. Paul was given on Wednesday, the roth February. 
Chorally, at least, Mendelssohn’s impressive work received 
justice, indeed the grander choruses could not have been 
executed with more precision and attention to the nuances. 
Mr. Plunket Greene surprised even the most hopeful of 
his friends by the sustained force of his delivery of the 
music of the title part. Madame Patey also was superb 
in the contralto portions, and Miss Medora Henson gave 
the soprano airs sympathetically. Mr. Wilbur Gunn, 
from America, scarcely fulfilled anticipations as the 
tenor. 


*, * 


Turee of Grieg’s compositions formed the leading 


Hans Adolf Brousil’s Thursday Subscription Concert at 
Princes’ Hall on the 4th of February. The two latter 
gave a skilful interpretation of the Sonata in A minor 
(Op. 36) for pianoforte and violoncello. Mr. Nicholl sang 
very pleasingly the “‘ Cycle of Songs,” Op. 44, ‘* Remini- 
scences from Mountain and Fiord,” and Mr. Webbe 
earned much applause for his rendering of the ‘‘ Holberg 
Suite,” Op. 40. The second part, in which Miss Marian 
McKenzie had a share, was of a miscellaneous nature. 


These concerts have so thoroughly answered the expecta- 
tions of their promoters that arrangements have already 
been completed for a second season. Messrs. Nicholl, 
Webbe, and Brousil have secured the first Thursdays in 
November, December, February, and March (1893), and 
the opening half of each programme is to be devoted to 
Beethoven, Rubinstein, Schubert, and Mendelssohn 
respectively. 


*, * 


A Quintet in F major, by A. Carnall, for flute, oboe, 
clarionet, horn, and bassoon, was performed for the first 
time at the concert of the Wind Instrument Chamber 
Music Society on Friday, the 12th February, when the 
attendance in the large room of the Royal Academy of 
Music was more numerous than usual. Of the four move- 
ments, the most taking is the first (allegro ma non troppo), 
in which some good material is ably treated. The novelty 
was carefully played by Messrs. A. P. Vivian, Davies, 
Alexander Smith, Busby, and James, but did not make a 
very deep impression on the listeners. Mr. J. Haydn 
Waud (double bass) and Mr. Stanley Hawley (pianoforte) 
assisted in G. Onslow’s Sextet, Op. 30, which brought an 
interesting programme to a termination. 


At the next concert (March 18th), Mozart’s quintet, 
Weber’s trio for flute, violoncello, and piano, Lachner’s 
octet, and Hartmann’s serenade, for eight wind and two 
stringed instruments, will be performed. 


*, * 


Tue Crystal Palace Saturday concerts were resumed 
on the 13th February, when Mr. August Manns made 
three additions to the Sydenham repertoire. These were 
Cherubini’s overture in G (composed 57 years ago for the 
Philharmonic Society, but much fresher and brighter than 
many things of the kind dating only a few months back) ; 
the intermezzo from Cavalleria Rusticana; and the first 
version (1841) of Schumann’s Symphony in D minor. The 
latter was, of course, regarded as of the most importance, 
but unhappily for those who would have liked to hear the 
original edition of the symphony pure and simple, 
Brahms, in editing the score, effected sundry alterations, 
so that we seem to be almost as far from the genuine 
first version as ever. A fine performance of these works 
was, of course, given by the band. Madame Roger 
Miclos played Beethoven’s third pianoforte concerto (the 
C minor) with rare regard for the composer’s intentions, 
and the vocalist was Mr. Santley. 


The boy pianist, Otto Hegner, was to have played 
Chopin’s Concerto in E minor on the 20th February, but 
being too ill to appear, his place at the piano was taken 
by Miss Adelina de Lara, who gave a most sympathetic 
reading of Schumann’s concerto. A suite of Gipsy pieces 
by Mr. Edward German was played for the first time, and 
being bright, piquant and graceful in tone, easily secured 
the applause it deserved. Beethoven’s first symphony 
and Wagner’s Faust overture were also played, and some 
songs were nicely rendered by Miss Clara Samuel. 


*,* 


At the Hampstead Conservatoire on Saturday evening, 
the 13th February, Mr. Harold and Miss Ethel Bauer and 
Mr. Herbert Walenn gave their third and concluding 
concert. The instrumental performances of this accom- 
plished trio now need little recommendation. On this 
occasion their programme embraced Brahms’s stringed 
quartet, Op. 51, No. 2, in A minor, and Schumann’s 
quintet for pianoforte and strings, Op. 44, in E flat, in 
which Miss Winifred Bauer and Mr. Carl Engel also 
appeared. There were soli for each of the three principals 
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Miss Dora Bricut framed a most interesting pro- 
gramme of pianoforte music, by English composers, 
for her recital in Princes’ Hall, on Tuesday, the 
16th February. She gave examples of Byrde, Purcell, and 
Arne in a way that could not fail to engross the attention 
of her listeners, and then played the ¥oan of Arc sonata 
of Sterndale Bennett. For the second part there were 
compositions by the two Macfarrens, Mackenzie, Cowen. 
and other modern musicians. 


*,* 


A very pleasing entertainment was given at Princes’ 
Hall, on Wednesday, February 17th, by the sisters 
Tulloch, who sang and recited poems by Tennyson. 
Miss Edith has a well-trained soprano voice, which was 
displayed in settings by various composers of the Poet 
Laureate’s works, and Miss Dora exhibits a delicate 
perception of the beauty of verse remarkable in one so 
young. Mr. William Shakespeare lent valuable assistance 
on the occasion. 


Tue last of Sir Charles Hallé’s orchestral concerts—at 
least for the present—in St. James’s Hall, took place on 
Friday, the roth February. The Manchester band was 
heard to much advantage in the Harold in Italy symphony, 
a Slavonian rhapsody by Dvérak, and a symphony by 
Haydn. Furthermore, there was Beethoven’s triple con- 
certo for piano, violin, and violoncello, played by Sir 
Charles and Lady Hallé and Signor Piatti with singular 
discrimination. We wish the concerto were played more 
frequently. 


*, * 


Str Aucustus Harris’s German opera season will, 
as was expected, be distinct from the regular Italian 
series, this year to extend over ten weeks instead of about 
sixteen as in 1891. The selection of works already 
decided upon includes Philémon et Baucis, received with 
so much favour at the performances last autumn at 
Covent Garden by the Parisian Opera Comique artistes, 
Gounod’s delicate work, which’every one will be glad to 
hear again, is to be played in conjunction with Orfeo, for 
which the sisters Ravogli have been re-engaged. Madame 
Deschamps returns, and will appear in La Favorite, 
whilst her husband, M. Jéhin, comes as a joint conductor 
with MM. Mancinelli and Bevignani. Otello, the Flying 
Dutchman, Guillaume Tell, and Mefistofele will be given 
with all the works (such as Romeo et F$uliette, Faust, and 
Lohengrin) that never fail to attract large audiences. 
Fra Diavolo is named as a possible revival, and the 
novelty is to be Mr. De Lara’s Luce d’Asia. 


MM. Jean and Edouard de Reszké and Lassalle of 
course rejoin the Covent Garden troupe, as also do Miss 
Eames, Madame Mavrina, and MM. Van Dyke, Plancon, 
Ceste, Dufriche, and Abramoff. Madame Calvé, Signor 
De Lucia, and Mr. Hedmondt are also mentioned. 


* * 
* 


THe German performances are to take place each 
Wednesday evening, and the company is that of the 
Hamburg Opera House, including chorus and some 
instrumentalists. It is proposed to give the Ring des 
Nibelungen (this will presumably spread over four of the 
weeks), Tristan und Isolde, Fidelio, and the Trompeter 
von Sdkkingen. The leading female singers are Klafsky 
and Teleki, and the males Alvary, Lissmann, and 
Wiegand. Herr Mahler, the Hamburg conductor, is to 
be the chef d’orchestre. 


« * 


PENDING the completion of the Grundy-Sullivan opera, 
upon which the composer is believed to be busily engaged, 
Mr. D’Oyly Carte could scarcely have hit-upon a work 
more closely agreeing with the style of former produc- 
tions at the Savoy than Messrs. Grundy and Solomon’s 
The Vicar of Bray. It was originally produced at the 
Globe in July, 1882, but the circumstances attendant upon 
its introduction were less felicitous than are those of its 
revival ten years later. Mr. Grundy has revised the text, 
bringing it quite up to date, and Mr. Solomon has 
specially composed several numbers, among which is a 
comic ditty for the turncoat vicar, relative to the 





matrimonial law as set forth in the much-debated 
“‘ Jackson case.” This piece is in the composer’s most 
mirthful and spontaneous manner, and it is capitally 
sung by Mr. Rutland Barrington, who is the successor to 
the late Mr. W. J. Hill in the name-part. 


Next in order of histrionic and vocal excellence comes 
Miss Rosina Brandram’s impersonation of Mrs, Merton, 
the languishing middle-aged widow to whom the vicar’s 
sudden conversion to High Church and supposed conse- 
quent vow of celibacy proves such a terrible blow. She 
has a couple,of duets with Mr. Barrington, one of a 
flirtation character, the other with a sobbing refrain. 
They are among the leading successes of the opera. 
Another popular piece is a lively duet in the second act 
for the pretty Winifred (Miss Lenore Snyder), and the 
returned missionary, Henry Sandford (Mr. Courtice 
Pounds). The greatest hit, however, of the entire 
performance is the vicar’s dance with the corps de ballet 
in convoluted skirts, who have made a descent upon the 
village in order to reform the clergy by means of cakes 
and buns, followed by addresses 


*,* 


Mr. Osmonp Carr manifests melodic fluency in the 
comic opera, Blue Eyed Susan, which Mr. Abud intro- 
duced at the Prince of Wales’s Theatre on Saturday, 
February 6th, but the vital element in the performance is 
the Captain Crosstree of Mr. Arthur Roberts. This 
comedian was never more droll whether as actor or 
singer. To fit them for other boards his songs are 
easily detachable from the story, and by his exertions will 
probably acquire popularity independently of the opera, 
Musically, the best portions of the work are a quintet with 
wedding bells accompaniment, a serenade for William (in 
this instance a mezzo-soprano), a barcarole duet between 
Susan (soprano) and her sailor-lover, and the trial scene. 
Mr. Carr’s strains are both taking and tasteful, and even 
in the brisker dramatic passages, where there is just a 
savour of opera bouffe, he never degenerates into 
vulgarity. 

Messrs. Sims and Pettitt have not materially altered 
the story, but have restricted themselves to giving it a 
modern reading. The three admirals conduct the trial in 
a very odd manner, and being anxious to get to dinner, 
sentence William, as speedily as possible, to banishment 
to the Indies, instead of to death. Miss Nellie Stewart, 
a young singer from Australia, shows much capacity as 
Susan, and Miss Marian Burton represents the gallant 
and impulsive sailor with judgment. As the schemer, 
Doggrass, Mr. Arthur Williams at first had little to do, 
but his character has since been made much more 
prominent. Now that several other alterations (including 
a different setting of the ship scene, by which time is 
saved) have been adopted, the opera nightly obtains a 
gratifying reception. 


*, *# 


Batre’s seldom-heard opera, The Siege of Rochelle, has 
been revived by Mr. J. W. Turner with great success at 
the Grand Theatre, Birmingham. It is to be produced 
by this tenor during his English opera season at the 
Standard Theatre at Easter. 


THE most important of the operatic productions abroad 
during the month has been Massenet’s Werther at the 
Royal Opera House in Vienna. The work was completed 
six years ago, and was originally intended for the Opera 
Comique in Paris; but the destruction of that building 
caused the composer to replace it in his desk and await 
another opportunity for presenting it under conditions 
satisfactory to himself.. He now has for the sentimental 
hero, M. Van Dyck, who was so successful at Covent 


‘Garden in Manon last summer, and who is oe by 


Sir Augustus Harris for the coming season, whilst the 
tender Lotteis played by Mdlle. Marie Renard. Goethe’s 
story has been closely followed by MM. Edouard Blau, 
Paul Millietand Georges Hartmann, the French librettists, 
whose work has, of course, been translated into German 
for the Austrian capital, where it was first represented 
with marked success on the 16th February. 
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Werther is in three acts, and is preceded by a short 
overture suggestive of the dreamy nature of the theme 
and its tragic termination. Lotte is first seen in her 
father’s home—the old judge teaching his numerous 
children a Christmashymn. Werther arrives and discloses 
his affection to the girl as they are returning together 
from a ball before he knows that she is affianced to the 
absent Albert. In the second act Lotte and Albert are 
married, and the hapless Werther, in a finely written 
number, prays that he may have strength to get the 
better of his disappointment. The succeeding act is 
much more eventful. Werther again meets Lotte, and 
learns that she still loves him, though she remains 
faithful to the vows made at the altar. Werther borrows 
Albert’s pistols, on the pretence that he is going on a 
journey, and commits suicide while the snow is falling and 
the Christmas hymn is being sung by children within the 
Cathedral. In the course of this scene there is an 
orchestral interlude, which is stated to be as effectively 
placed as the famous intermezzo in Mascagni’s Cavalleria 


Rusticana. 
” ” 


* 

ANOTHER opera of which report speaks well is Mala Vita, 
enthusiastically received at the Argentina Theatre in 
Rome, on the 21st February. It is the first composition 
of Signor Umberto Giordano, respecting whom the 
highest hopes are entertained. The subject of the opera 
is Neapolitan, and the soprano and tenor parts have been 
respectively created by Signorina Bellincioni and Signor 
Stagno. 

*,* 

Tue Committee of the Guildhall School of Music have 
wisely decided to fill the post of Principal, vacated by the 
death of Mr. Weist Hill. The salary is to be £800 per 
annum, and the election is in the hands of the Common 
Council. Among the candidates are Mr. Joseph Barnby, 
Mr. Gadsby, Dr. Warwick Jordan, Mr. Ebenezer Prout, 
Mr. Thomas Wingham, and Mr. Cusins. 

*,* \ 

Tue performance of Fra Diavolo by students of the 
Guildhall School of Music will shortly take place. The 
work has been carefully rehearsed, and at the concert in 
the City of London School on Wednesday, February 17th, 
some of the concerted music was agreeably sung by Miss 
Jessie Bradford, Mr. Albert Thorn, and others. 


Tue Westminster Orchestral Society’s premium for the 
best orchestral work in three movements has been unani- 
mously awarded by the judges, Drs. A. C. Mackenzie, 
J. F. Bridge, and Hubert Parry, to Mr. Walter Wesche, 
of Bayswater. The public performance is fixed for 
Wednesday, March 16th, when the society’s twenty-first 
concert will take place at the Westminster Town Hall. 


*,* 


THERE will be no lack of high-class musical services in 
the Metropolis during Lent. At St. Anne’s, Soho, Bach’s 
** Passion Music according to St. John” will be given 
every Friday evening, with orchestral accompaniment, 
and several members of the Wade family will again 
assist vocally. 

Canon Barker, of Marylebone Church, has settled upon 
the St. ¥ohn Passion for Thursdays, March 3rd, 17th, 
31st, and April 14th, and upon Sir John Stainer’s 
Crucifixionon Thursdays, March roth, 24th, and April 7th, 
and on Wednesday, April 13th. All the services begin at 
eight in the evening. 


THE novelties for the Gloucester Musical Festival (the 
Three Choirs), in September, as at present arranged, are 
a church cantata, called Gethsemane, by Mr. C. Lee 
Williams (the organist of the cathedral); a short setting 
of Lewis Morris’s *‘ The Birth of Song,” by Miss Rosalind 
Ellicott (the daughter of the Bishop); ‘“‘ Bethlehem,” a 
sacred work by Dr. Mackenzie; a cantata by Dr. Hubert 
Parry; and Professor Bridge’s musical version of Dante’s 
‘*Lord’s Prayer.” With the exception of one evening 


entertainment in the Shire Hall, all the performances will 
be given in the cathedral. 
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THE preparations for the Cardiff Musical Festival, also 
to be held in September, are making way. The musical 
director is to be Mr. Joseph Barnby. Handel, Mozart, 
Beethoven, Mendelssohn, Schumann, and Schubert will 
occupy conspicuous positions in the programme, together 
with Sir Arthur Sullivan, Dvérak, Stanford, and Parry 
among living composers. 


By reason of the nature of his duties at Vienna and at 
Bayreuth, Dr. Hans Richter will not this summer be able 
to stay so long in London as usual. There are to be six 
concerts only—five Monday evenings and one Saturday 
afternoon. The final concert will be wholly Wagnerian. 
He will conduct the musical section of the exhibition in 
Vienna, and is due at Bayreuth on July 6th. 


*, * 


In May M. Ysaye will give three afternoon violin 
recitals, besides playing at the Philharmonic Concerts. 


*, * 


FERDINAND WEIST HILt, the eldest son of the late 
Principal of the Guildhall School, and a pupil of M. Ysaye 
at the Brussels Conservatoire, is to make his début in 
London, on April 5th, at a concert arranged by Miss 
Harston, who has had Mr. Hartvigson for her mentor. 


A Famous violin teacher has died in Lambert Joseph 
Massart. He was born in Liége, a circumstance which 
prevented his admission to the Paris Conservatoire when 
Cherubini was at the head of affairs. The favourite pupil 
of Rudolph Kreutzer, a musician immortalised by Beethoven 
through the medium of the sonata for piano and violin 
dedicated to him, Massart soon acquired distinction, and 
settling in the French capital, became a professor at the 
institution which in earlier days had refused to foster his 
budding talent. One of his pupils was the celebrated 
Henri Wieniawski. Massart recently expired in the city 
of his adoption at the age of 82. 
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PATEY AND WILLIS. 


The Crown of Thorns. A Sacred Cantata. Words 
by Edward Oxenford. Music by R. Orlando Morgan. 

Cantatas of a dignified character so constructed as to 
be available for choirs moderate in numbers as well as in 
the capability of dealing with the instrumental element, 
are none too many that we should regard with any 
approach to indifference a musicianlike work that, whilst 
tuneful and telling, cannot fail to stimulate devotional 
feeling. Mr. Morgan’s composition is for mixed voices, 
with solos for soprano, alto, and baritone. As the title 
implies, it is thoroughly suited to the Lenten season, and 
is likely to be warmly accepted in many quarters. 

A Set of Ten Sacred Two-Part Songs. 
Berger. 

A PRACTICAL hand is evident in each of these settings 
of sacred verse by poets whose muse naturally inclined 
to rhythmical melody. The songs present no difficulty 
either as regards the notes or the delivery of the words, a 
feature of such productions too often looked upon as 
of minor importance. Mr. Berger’s music is earnest, 
pursuasive, and grateful to the vocalists. The accom- 
paniments, too, are in excellent taste. 


By Francisco 
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